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This project is dedicated to the many people who helped me get where
| am today.

mom and Dad — Thank you for loving and encouraging me through'this
program {and for letfing me stay In College Station three more years),

To-my friends and classmates — hey, look af us. Wha would've thought?
Mot me.

Ray — thank you for your constant support throughout this project, Thank

you for pushing me fo wark harder when | did not think | could. Finally,

thank you for being patient with me—even when | researched Insread
of deslgned.

Shelley = your radiating joy hos been such o light to me these last three
years. Thank you for making Langtord a pleasant place to be.

Shelley + Ray — thank you for being my erchitecture mem and dad

Brent — | cannot say thank you enough: Withour you, | never would have
found my love for historic preservotion. Without you, this project would
not-have been possible.

- Hayley
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The West End Historic District is located on the far west
side of Dallas’ Central Business District. Composed of
turn-of-the-century industrial warehouse buildings,
the West End is the only remaining part of downtown
Dallas undisturbed by skyscrapers. Unfortunately,
the historic district is also known for its part in one
of the most infamous days in United States history:
November 22, 1963—the day President John F
Kennedy was assassinated. Becouse of this, the
West End has an air of sadness and negativity. This
begs the question, “What can be done to bring o
positive light to such a histerically negative districte”
The Dallas Center for Peace is a direct response to
the posed question. History can never be rewritten
or altered; however, the positive can always be
found even when reflecting on the darkest of days.



THE FOUNDING

In 1841, a fur trader named John Neely Bryan settled
on the eastern bank of the Trinity River. Bryan chose this
site because it was the location of a natural ford that
provided the only crossable point of the river for miles.
In the years that followed, a general store, post office,
and river ferry were established and other settlers
began to flock to the area. The land was surveyed and
plotted in 1844 and a name was officially selected:
Dallas. From here, the new city began to grow eastward.
Dallas found great fortune when it became a crossroads
for several major rail lines. Through these lines, seftlers
of Dallas began to trade buffalo hide, leather, and
cotton and business proved to be lucrative. By the year
1880, the population of Dallas had increased to over
10,000. Bridges were constructed to make the crossing
of the Trinity safer and to provide passage for the rail
lines. By the year 1890, Dallus had become Texas' most
inhabited city and showed no signs of slowing down.




Although the new city's location along the Trinity River helpﬁd In esterblishing Hself as a railroad crossing,
N abio covsed o serlous problém: chronic Booding throughout the bulldings, residences, ond streets of
downtown, Initially, Dallas' first settiers ware hopeful that the river could provide water passoge 1o the

Gulf &f Mexico and potentially lead to the establishment of Dallas as & port city. The Trinity River does N

in fac! connect To the ocean; however, though Dolias is only 300 miies from the oceon by land; it i3 over
700 miles from the ocean by wery of the Trnity (Mars, 2014} The niver s winding, muddy, and shallow
innature and early residents of Dallos seon found that it wos unnovigable by any croff lorger thon
paddisboat. As Dallas rose ot o railreod tity, afforts fo tame the Trinity were quickly forgoten. With
any rainfall, the waters of the Trinkty would swell and, several fimes o yaar, would become high enough to
flead downtown. Such wes the cote of the devastating Great Flosd of 1908 ("Great Fload of 1908%), The
river crested at nearly fifty-three feet, killed five people, drowned thousands of livestodk, ond disploced
4,000 residents. After that tragic flood, ety officiali serambled to find a solution to stap the fAoading.
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adjoining the Union Station for
park purposes. This plaza shall
be made an extremely valuable
local park and should certainly
be provided, regardless of
expenditure.”

-George Kessler, 1911

In 1911, city planner George Kessler
created a comprehensive plan to put
an end to the Trinity River's deadly
flooding. His solution, called the Kessler
Plan, would require the moving of
the Trinity River and constructing a
levee system half a mile wide to prevent
future flooding. In its place, a new park
was to be constructed. The park, called
Decaley Plaza, would be known as a
new “entrance” to the city and would
connect downtownto West Dallas without
the disastorous flooding of the Trinity.

I
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Unfortunately, Kessler's Plan did not come to fruition for quite some time—World War | and
lack of funding prevented the Plan from being acted vpon for nearly rwo decades. Finally, in
1928, the river was moved, and construction on the new plaza began. The plazda was named
cdfter George Bannerman Dealey, a local businessman who campaigned for the revitalization
of the area for years. Designed in the Art Deco style, the plaza and was intended to be o
place of welcoming in a new age of automobiles. The three critical streets since the founding
of Dallas had been Commerce Street, Main Streef, and Elm Street. All three of these major
roads were factored into the design of the plaza and converged underneath an underpass.
Rail lines were rerouted over the top of this bridge so that cars and pedestrians could use
the new streats and sidewalks without fear of being hit by passing trains. Construction was
completed in 1936 and Dealey Plaza became the new "Gateway to Dallas ~ (Bosse 2014).
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After its grand opening, Dealey Plaza stayed out
of the spotlight. The new park provided a green
space at the convergence of downtown Dallas’
three main roadways and nothing more. However,
in 19563, this.all changed. In the fall of that year,
Frasident Jahn F. Kennedy omomced that he would
be wisiting the state Texas. The President hoped
he could fundraize for the Democratic Party ond
hopefully garner Texan support i his hid Ffor
realaction in 1944, Kennedy had not anncunced
his candidocy for the next election year, but it wos
apparent to the public that he would da 36 .in the

1 I : b : , I | I fre! I ) i . o i N 0 coming months. Kennedy began his tour of Texas by
- h e 3 - it . ML ) ' first stopping In San Antonio, then Houston, and then
' "'"I-.I!"'r':'l."::"',':!“l e iy ey % _— 1 L ' } o " I - = ; : - . -/ _J - making his way north to Fort Warth, The president
'l?'-' %l (% | _."l'..-'? - - N Vg - N oY ' R ! N, g 5/ s T i spoke in Fort Worth on the merning of November

22, 1963 and then made his way on Alr Force One
fo Dallas. It had been onnounced in the pewspoper
the week before that the President ond First Lady
would be arriving at Love Fleld Alrport and driving
vig motorcode through the strests of downtown
Dallas. The motorcacle route would take the couple
down Main Street and lead tham fo conclude the
route by paossing through Dealey Plaza. Hundreds
of locals lined the streets of Dalles, haping 1o get
a good leck ab the presidential duc. The Kennedys
were greeted with warm crowds and cheering
fons, As the motorcade turned from Main Street, 1o
Houston Street, 1o Elm Street, disaster struck: John
F. Kennedy was shot passing through Dealey Ploza
{Humt, 1997}, The motorcade roshed to Parklond
Memorial Hospital, but to ne avail. The 35th
President of the United States was proncumced
dead at 1:00 PM. Once a symbaol of hope and new
beginnings, Den|e]' Flaza transformed onMovamber
22, 1943 inte d place of unspeakable tragedy.




1. DEALEY PLAZA
2. OLD RED COURTHOUSE
3. JFK MEMORIAL PLAZA

4, COUNTY JAIL

5. FOUNDERS PLAZA

6. SIXTH FLOOR MUSEUM
7. DALLAS HOLOCAUST &
HUMAN RIGHTS MUSEUM

HISTORIC STRUCTURES

PUBLIC PARKS

In the yedrs following John F Kennedy's deoth, Decley Plozo become a landmark of Dallas that many longed
to forget. The Textbook Depository Building, where gunmon Les Harvey Oswald allegedly shot the President
from, scon saw it tenants move out, The Dallas County Jail, located across the drest from the ploza, was the
location of the murder of Oswold by Dallas mebster Jack Buby. In the same joithouse, Buby wos sentenced
to death but succombed 1o cancer just four years after the ousassination of IFK (Humt, 1997]. Throughout the
twentieth century, Dallas had experienced majer growth and the skyvline hod become riddled with skyscrapers.
The only part of downtown thot remained untouched by developmeny way the location of oll this death: The
Waat Erd; Even though this district was nevel because of ifs roots s the birthploce of Dallas, it had become a
ghost of its former self. Developers ser their sights on the West End ond aimed to tear down the old to maoke
way for the new. Bafore this could happen, a group called the West End Task Force came together to fight
te praserve the district ["West End”, 2017}, Mot only wos this ‘area significont due to the events of 1943, but
it alwo provided a glimpse of Dallas’ beginnings os an industrial roilroad hub. The architecture in this area s
comsistent, at its buildings are all red brck warshouses that do not risa more than 100 fael. The buildings in
this district signify the West End o5 an important mercantile districr thor oided in the boom of business in Dal-
lag. The Task Force was victorious in preserving the West End and in | 975 it became the city of Dallos’ secand
designated historic district, Today, the district has become a hot spot in the Dallas real estate morket and g
mixture of restouronts, businesses, museums, and loft residents occupy these historic structures. Although many of
the contribufing struchures iy the district have already been redeveloped for future use, severdal itill lie vacant,
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As one of the first thirty city plots drawn during the original survey of Dallas, the 200-foot by 200-foot block at the
corner of Elm Street and Record Street has a long and diverse history. Situated across the street from Founders Plaza,
this property directly abuts the original railroad tracks of the West End. The first recorded buildings on the plot of
land come from the 1885 Sanborn Fire Insurance Maps. Two buildings were on the plot—an agricultural implements
company and a wholesale grocery store. On the next Sanborn map in 1888, a drugstore has been added to the land
along with the foundation for a new building. No change is seen on the 1892 Sanborn map other than the completed
construction of the foundation seen on the previous map. In 1905, the building located on the southwest corner of the
plot had been left in ruin due to fire. In 1905, the corner plot of land located at 601 Elm Street had a new building
erected in place of the warehouse that had burned down. The warehouse was designed by Dallas architect H.A,
Overbeck. Built in the Chicago Nalionate style, the building housed agricultural equipment by the company Parlin
& Orendorff out of Canton, Ohio for close to twenty years (Greater Dallas llustrated). It was then purchased by
the Purse family, who turned the building into a furniture showroom that remained open until 1978, Atter a briet
stint  as the Dallas County Services Building in the 1980s, the building at 601 Elm has been vacant ever since.
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Like the other designated historic buildings in the district,
the building at 601 Elm Street rises six stories. Its facades
on the northern, northwestern, and southwestern sides of
the building are highly ornate, covered in quoins, dentils,
and lugged architraves. The wall on the northeastern side
of the building, however, has no ornamentation other than
the ghost of the large-scale sign that was once painted on
that wall. The northwestern wall was once a shared party
watll with the building next to it. The Purse family did not let
this wall go to waste, though—they used the wall to paint ¢
giant advertisement for the company. Although the sign is
now faded, it remains a stop sign for people passing through
the West End. It is true that the building Is on the National
Register of Historic Places, but it is also true that this fuded
“ghost sign” and the wall it is painted on are protected by
West End ordinances. The Purse building is located across
the street from two public parks and is adjacent to the
Sixth Floor Museum dand new Dallas Holocaust Museum,
making it a prime location for potential adaptive reuse,

7
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The argumnent for historic presarvation has a long and storied past, and it iz a
topic that garners meny an opinion from architects and historians alike. Moy
institutlons graduate rising architects sach year with the some coreer goal;
to design something thot the world has never seen previously, The problem is
1o cichieva this, most believe that they need 1o stan -:ifrash, either on a virgin
londscape or n a bustling ey center. Of course, the lamer of which would
require demolishing whatever building currently stands, According to the
Mational Trust for Historic Preservation, the maost important reasons to preserve
are eantinuity, memory, and Identity, Lighel, Tyler, and Tyler suid this' about
the thase three tenants of preservation: "Confinvity extends our cultural and
physical heritage from the past to the present and into the future; memary
gives this continuity a cultural imperative; and identity brings not only memaory
but alse meaning to wheit we preserve” By preserving what litthe historic
architectura remains in same of the nation’s rﬁrgasl citins, we can mointain the
mamory of the origingl inhabitants. Further, by adoptively reusing some of
these historic structures, architects can preserve tha :unﬂnurtf* memaoty, and
idemtity of history for decades to come. There are two designated historic
districts m dowmtown Dallas and the West End is the larger of the rwo, When
citizen grovps working in tanchem with city officials were successtul in receiving
their designation from the National Register of Hisronic Places; they were able
to lecive ‘a lasting positive impact-on o historically negative district. Not only
did they preserve the initial business footprint of the Dallus railroad Industry,
but they were able to protect one of Dallas’ Hrst public works proposalk’in
the torm of Dealey Plaza. Lastly, by preserving the West End, the memary
of lohn F. Kennedy and the legacy of his presidency can be kept alive.
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The white poppy flower, although simple in nature, hot been o symbol of peace for decadas.
The white poppy I8 worn In remembrance for victime of war but reprasents the ideo that war
thould not be sought after of celebrated. This symbel conveys the concept that memorialization
= nat enaugh and there i3 o need for tociety 1o work together 1o prevent future outbreoks
of violance,

The notion of a Peace Museum is not one familar to most—within the
contiguous United States, there have only been two in existence, One
of these, which is run out of an old Victorian home in Dayton, Chio,
serves more as a peace library than o museum; the other, which
goined some traction amongs! celebrities fn the 19805 and 1990s,
was located in Chicago,; lllincis before it abruptly closed its doors
for good In the early 2000s. In other countries, however, this type of
museuni is much more prevalent and, further, much more successful as
a muoseum progrom. Pecce museums, unlike wear and military museums,
do not focus an suffering and destructien. Alternatively, these museums
display peace movements ancl cultures, which can include nonviclent
actions and artistic works. Also unlike museums on the subject of
war, museums of peace “provide space for the stories of anti-war
movements and individual consclentious objectors or protestors, and
make available materials (warks of art, song lyrics, photographs,
pamphlets, banners, and so on) that invite visitors 1o learn about past
and present antiwar and peace movements and themes” (Apsel 3).
While war museums or memorial musevms con perpetuate the idea of
peace, unforrunarely they also perpetvate the idea and acr of war.
By presenting only themes of peace and nonviolent actions, peace
museums, can provide ideas and narratives that have never been
heard by the masses and therefore inspire generations old and young.



Go

the telling of history and seeking o
on both emotional and intelectual levels

According to texts from loyce Apsel, outhor of Infroducing Peace
Museums, and the International Metwork of Museums forPeace,
there are five key tenants that a peace museum should aim
to achieve through its programming and exhibifion design.

~on a person’s sense of citizenship and
- for life, tolerance, freedom, human rights, and respect

Strive for =~ | of knowledge by making history

- to appeal to a person’s morality against wrongdoing

ind =~ " in showing violence, horrors, and consequences of war

- with messages of hope, life, justice, and humanity

Begin with = ' knowledge to open the door to new

knowledge which can be applied in the real world




TTNVRIECECRIRRRRRIVORE, SRR T
VT Sy

- =

Hiroshima Peace Memorial Museum
Hiroshima, Japan
Established August 1955

After the bombmg of Pearl Horbor by Japonese foroes in 1947, Japan hod
lsacame & mortal enemy of the United Stotes. On Abgust 8, 1945, the LLS.
detonated two agtomic Bombs over the cities of Hiroshimo and Magosakl,
Japan. The moin target, howsvar, was Hiroshimer This was the first use of atomic
wanpon in history. Around 80,000 peaple, which was 30% of the papulation
at the tims, wers kiled. Ancther jome F0,000 were Injured, lopanese
officioh reported that %% of Hirgshimo's buildings were destroyed. 905 of
the doctors and nurser were kifled Becarse of the biast location. In total, both
hmpbln-gs killed batween vp 1o 230,000 peopls due to long-term sffects of
atamic bomb rediction, most of whon weire Innocent civilion:, Altheugh thess
atfacks helped to bring ci end lo World War Il s offects can il be felr 1o
this dey. Built on the site of the Atomee Bomb “Genbalky’ Deme—one of the
* Few ruins predating 1 45—the museum (s seen a3 a place of healing. Miseurn
axhibiliom showcose the belongings of victmi cnd survivors olike while
wairning of the dongers of niclear warfare (Hiroshima Peace Memarial, 2015),

U5 AM CHECKP JINT CH

o |
.
B s
-

Mavermuseum: Haus am Checkpoint Charlie
Berlin, Germany
Established June 14, 1963

From 1947 to 1927, the Cold War raged batwesn the United STotes and fhis
Soviel Umon ot the expenie of lh_- pecple of Berlin, Although no large-scols
fighting sver ccevrred betwesn the twn nations, the Cald War wai the cause
of much pain and suffering Sar the city of Berlin. Tha eity wor divided batwasn
the commionist Eastern Bloc ond the copitalint Western Blec. n | 981, rension:
heightenac when the Soviet Union built o wall separoting Eout ond Wesf
Barfin. Checkpaint Charlie, the main crossing point betwean the divided diy,
becamd o symbol of this saparation. Many people ware killed o parithad
trymg ta escope from Ean of the wall to West Berlin ond their llves ore
memotialized in the Maurmussuh, The nivseum was created and funded by the
Arbeitsgameinschaft | 3—i group dedicated 1o the fight against buman righte
viglotions <z o reilt of fhe wioll, Today, the musetm commemartties those who
lot their lives ond celebratas the rewnification of Beilin, clong with exhibiting
non-violent stregales for human rights around the worldl, Checkpaint Cherlis hoe
bacome ene of the mosl popuolor tourist spots in Berlin (Muaermusewn, 201 9).

Guernica, Spain

Established April 7, 1998

Cm April 26, 1937, an geriol bembing anack on tha Basgue 1own of Guemica
during the Sponish Cll War, which hot been colled the "drem rehacrzal”
to- World War I, The affack wes carvied out by Nationalist-supperting Nexi
Lufrwatte Condor Reglon. The operotion’s goal wios o ollow diclgtor Froncisto
Franco's rebel froops to copture the northern city of Bilboo. The atack,
howevar, way controversial becovse it was corried  our |orgely an inhocent
civittans, Hundreds of peopls were killed, ond tha bombing laft the town in
ruing, Today, the Bombing iv seen by many o o war cime because of the large
nomberof civilion cossaliies: The sovoge aotiock shocked Spemish; Republicans
aned Maticholizh alika, I reipénie, Pablo Pleosso created hit fomed anfi-war,
painting Suarnkon. The museum,, which |5 locafed v ihe old Post Cffices of
fhe town, aimi fo preserve, expose, disammate, investigarte, ond aducale
vithor an the culture of peace ond its relationhip with conflicts thraughelt the
Sponith Civil War, The town ifself has becorne o symbal for rasillence ogainst
the vislkehes of war and o symbol o healing [Guernica v Refurned, 201 0%

Tehran Peace Museum

Tehran, lran
Established June 29, 2007

The Iran=lrag War begaon on September 22, | 980 when lroq invaded Iram;
liag's 'ib]'F“H wan ha replace lton az e domihate ifate of the Persion
Gulf ond was led by President of lrog Saddom Husseln. Throughout the wor,
lragi farces utilized chemical warfara 1o 1ortore and kill combatants and non-
combotonts. in the eight years of the war, the ragy army employed shemcal
weapem for over thirty aftocks on lronian border villages. In one attack,
on March 14, | 998 an the villoge of Halobje, more than 5000 cviliam
were massacred. Addifionally, Iragl Forces would cccadonally vie chemical
warfure on howpiichk and ‘medizal cenfers. In [%91, the L& ra-pnnl-d thai
Iran bad soffered ha ey or 50000 cosclties fiom chamical seapons
and an additional 50,000 died from long-term effecte The Tehran Peace
Muteum's main geol i to promote peoce by exhibiting the consequences
of wor while abso explaining the long-tevm Impwets on chemical warfore,
The TPM coordinater o peace education progran) thal teachei obout
dizarmament, humanitarian afforts, foletance, and peace |Pétérscn, 20075



VIET NAM

MORATORIUM
DALLAS PEACE DAY
1AM 2 10P M.

Winfrey Poiat WhiteRock (k.

WUSQQg 2 dwission fee
Velvet Dream  Stone Creek

After the ossossination of Jlohn E Kennedy in 1963, dtizens of Dallos begon to
care abowt the impression of their beloved dty. Following thol fateful day, people
around the country and around the world branded Dallas o city of hate. Rather than
blame the ochons of one man or the octions of a seled few, society blamed the
city as o whaole, It wos that point that the peace movement i Dallas truly fook hold.
The Pecce Movement in the United States wos bom as the Vietnam War dragged on,
Begioning in 1955, Viemam war begon. The Kennedy administration, unlike the that
of the LS. army general Dwight D. Esenhower, focused on Ideals of pacificanon and
peace. For the first eight years of the war, the United States stayed out of it. Unfortu-
nately, President Kennedy was assassinated. As his Vice President Lyndon B. Johnson
rook over the presidency, it became clear that days of pacification were long gene. The
LLS. officially entered the Vietmaom War in 1965, When a draft lenery was announced
i 19469 for men born between 1944 and 1950 to begin active duty, Americans were
ready and willing to fight, The war drofted thousands of American soldiers. Asthe months

furned fo years ond American deaths were announced daily on television, the country

turned its back on the war. Protests began and people of all ages begged the question,
“What ora we ﬁghﬂng for?" pore and mora Americans preached ideas of anfi-war and
ceasefire. As on increasingly lorge number of people begon to advocate sentiments of
peace, other topics such as civil rights and equality became subjects of debate. Amer-
icons who had not previously contested government rulings swiftly found their voices,
The city of Dallos was no different thon the rest of the country in that its citizens made
their opinions known, Groups began to advocate for equality, cvil rights among all
races, and an and to American porticipation in the Viemam Wer. Rallies became com-
monploce and one suech rally drummed up a crowd of over 1,500 people ot White
Rock Loke on October 15, 1949, It was Dallas' own Moratoriom to BEnd the War in
Vietnam—a nationwide demonstration held to bring awdreness to the onti-war move-
ment (Wilomsky, 2019). With its participation in the Moratoriom, Dallasites conveyed
the fact that they would no longer fear rising against neadlass violence and injustice.
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SITE

w g SELECTION

Within the confines of the West End, there are several historic
buildings that are vacant and would therefore make excellent
candidates for preservation and adaptive reuse. However,
would each of these tenantless buildings be perfect homes
for a museum of peace? In the case of 601 Elm Street, the
answer is yes. Sifting on its 40,000 square foot lot, 601 Elm
Street only occupies 9,500 square feet. The remainder of
the 600 block of Elm is an empty parking lot. In the two
city blocks directly in front of the principal fagade of 601
Elm Street are two of downtown's few public parks. The
first park, Founders Plaza, has several green spaces and
is where the replica log cabin home of Dallas founder John
Neely Bryan is located. The second park, sitting on axes with
Founders Plaza, is the JFK Memorial Plaza. This block is the
resting place of famed architect Philip Johnson's 1970 John F.
Kennedy Memorial. Running directly behind 601 Eim Street is
the DART light rail line. These tracks lead 1o West End Station,
the DART hub station of downtown Dallas. Parking in this
area is abundant, and there is an underground lot beneath
Founders Ploza that serves many of the buildings in the area.
In addition, 601 Elm Street is located two blocks from the
Dealey Plaza and the popular Sixth Floor Museum, one block
from the new Holocaust and Human Rights Museum, and two
blocks from the Old Red Museum located within the historic
courthouse building. 601 Elm Street Is an ideal location for
bringing together the concepts of preservation and peace.



Often, the mos! harm done to historic bulldings can be attributed to common misconceptions. To the untrained eye, historic bulldings.can be representative of the negative attributes:
of architecture, Heavy masonty buildings, such as 601 Elin Street, can seeni imposing, cold, and uninviting. As they sit vacant, listoric structures fall inte disrepair dnd are then seen
s dark and fiithy money pils, When these false ideos aboul historic bulldings bhegin 1o spread, the thought of adaplively reusing one seems outldndish. On the contrary, adap-
tive reuse can help 1o replace misconceptions with realities. As soon as historic building Is accepted and reuvsed, it can once agadin become architecture enjoyed by all, New deﬂgn
interwoven with history can make the old seem new and bring a sense of nostalgio to an otherwise modern structure. In adaptive reuse, old buildings con find new beginnings.
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Two of the most important factors to consider when it comes to analyzing o historic bullding are the materials and methods vsed ro build it. The construction
of the building's exterior and central load-bearing wall is entirely brick masonry; however, two different bricks were used. In the Chicago lfalianate style,
o foce brick and o common brick would be wtilized. The face brick, which would be vsed on the front facade, was much smoother and therafore more
expensive. Commen brick tends to be less expensive and is used on the lesser facades of < bullding. The original structure of the building remains intact
and every eolumn, beam, and joist is timber construetion, Some arjginal historie elements remain insids, such as: yellow tin ceiling on the sixth flser, chair rail
maldings on the first flaor, o seven floor empty elevator shaft that sits where one of the first elevators originally stood, and the circa-1920s carge elevator
and calbrle mechanism in the rear of the building. Concrete was used to build a bank vault on the first floor during the building's days a3 an agricultural
warehouse, Additionally, the 11 5-year-old tongue-and-groove wood floors are In perfect condition. Other than the central load-bearing masonry wall
and the original agressstairs, the building ot 6017 Elm Street has stood as anempry shell since it was vacated in the early eighties. Though it hos beenvacant
for almost half of a century, the historic materials Inside of 607 Elm are still in excellent thape and are an E.‘td.ﬂl'lg feature to find In a preservation projed,
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wWhen designing an addition to a historic bullding, it can be extremely difficull 1o decided what materials should be vsed. Modern preservation principles
say that additions should not seek to imitate or copy their histeric counterparts, but rather interpret and complement them. nstead of choosing the same
materials, o preservationist should seek to choose modern stylings that would enhance the histerical slements of the preserved building. To contrast the
heavy masonry of 401 Elm Street, an abundance of gloss is used. This not only will allow more light to enter the additions, but also create o feeling of
openness. The rear of the clreulation and service spoce waos In need of solid walls 12 hide mechanical reoms and give privacy to the restrooms. Exterior
metal panel cladding is used to conceal this section of the building. As a ned to the brick bond patterns prevalent throughout the histeric building, the
metal panels are placed to resemble a brick bond. For the structure of the building, white ponted steel is used throughoul. Since the structure of the
historic bullding is made entirely of timber, this whire painted steel will provide a beautiful contrast that helps celebrate the structure of the historic
buildings cnd additions. Weod |5 used to accent different areas of the additions; these woods, however, are modern and clean—as opposed to the
worh raw wood in the historic bullding. Lastly, concrete tiling Is used throughout the additions to give a modern take on the concrete used in the 401 Elm.

a1



‘One of the most important factors driving the design of the addition to:
(601 Elm Street Is the ghost sign. Protected by Dallas city otdinances,

the sign canniol be altered nor destroyed. Just Hke fhe ather character-
defining features of the buliding, this ghost sign s an impertant alement
that should be celebrated and enhanced by the design of any addition:
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THE DALLAS
CENTER FOR PEACE

Found within the confines of the West End, the Dallas Centeér for Peace s o
museum and visitor center serving locals and rourists alike. Located on City
Plat 30 ai the intersection of Elm Street and Record Street, the new Cenfer
wtilizes both the historic structure at 401 Elm Street and the entirety of the va-
cant lot en the nartheastern side of the building. The Dallas Center tor Peace
is composad of faur parts: 401 Elm Street, which housas the Peace Galleries
and exhibition spaces; the central glass enclasure, which houses the prima-
ry service and circulation spaces; the Visitor Center, which houses museum
admissions, café, book store and resource center, quditarivm, and West End
Histeric District Galleries; and the Pedce Gardens that connect the building
to its surrounding context. The three programmatically divided building com-
ponents are interwoven by central themes of peace and acceptance. 601
Elm Streei, though it reapresenis over a century of history, 1s symbolic of the
close-minded ideas of the past. s thick, masanry-construction walls allow for
little light to enter the bullding and its interiors cannot be seen from outside,
The middie service and circulation space has a large collection of louvers
that also impede views; however, the spacing of the louvers and transpar-
ency at the front end of the bullding are representative of the transtorming
ideas of society. Though pecple might have been hard-hearted in the past,
with the passage of time, mindsets began to change and transferm, The third
component, the Visiter Center, 15 completely transparent with its glass walls,
The son shading components are pulled completely from the building, rep-
resenting the inclusivity of the Visitor Center and acceptance of all people.
These three distinct parts, pared with the site, invite visiters and locals 1o
enjoy the space and learn from the histaries of these that came before them.
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SITE

The reflection pools, located at the front and rear of the building,
are representative of the Trinity River flooding that used to occun
every year until the institution of the Kessler Plan in 19236, Instead of
being at pedace with the river where original settlers chose to build
the city, Dallas public works offices elected to move the river away
from the buildings. The reflection pools bring the idea of being at
peace with the nature that originally surrounded the site, The water
works to separate the building from the sounds of the city while also
reflecting the history of 601 Elm and the buildings around it There
are three entrances to the building, which represent the three bridges
thot used to cross the Trinity River before its movement in the 1930s,
On the right side of the building are the Pedace Gardnes. Large rows
of grass are separated by water channels and a grove of trees that
follow the column grid of the building adjacent to it. These green
spaces provided shaded public spaces surrounded by water that the
public can enjoy year-round, The two axes the building is formed by
1run through these public spaces. The axis running through the front and
rear of the building are created by the extension of the axis running
through the two public parks that sit in front of the DCFP. A new axis
was created by the old circulation passage running through the 601
Elm Street and its old neighbor, and it therefore runs through the

- 1_'.::

: ,:__;;_{fz“-' B S middle of the green space on the northeastern side of the building.

&2 &3



PEACE
GALLERIES

The Peace Galleries encompass all six above-ground
floors of historic 601 Elm Street and span from 1960
to present day. The reason for this start date is be-
cause not only did the Peace Movement truly take
off in this decade, but it is also when it began for the
city of Dallas. The 1960s was o critical time for the
Historic West End, considering that is the decade the
JFK Assassination took place a mere two blocks east
from the building. Since the galleries are already di-
vided by floor, they will also be divided by decade.
The first floor will begin with the 1960s, the second
with 1970s, and so on, ending with the 2010s on the
sixth floor. The floors themselves can be divided fur-
ther by flexible partition walls so that each level can
be adapted to the need of the exhibition itself. Most
importantly of all, these spaces are supposed to be
the blank canvases that exhibitions canuse asneeded.
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CAFE

The Dallas Cemer for Peace’s café overlooks the Peace
Gardens situated to the eastern side of the building. Here,
guests can get o coffee or pick up some breakfast. Sitting
spaces at the front and rear of the café are a nod to the
furniture showrcom history of 601 Elm and are to help in
bringing a feeling of home to this public space. Guests can
eat here, outside in the gardens, or inside the building afrium,
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1. EGRESS STAIRS

3. MUSEUM PASSAGE
5. CONFLICT
6 MOVEMENT
7. EXHIBIT FLEX SPACE
8. HISTORIC ELEVATOR
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9. GALLERY BRIDGE

10. WEST END EXHIBIT

12. MENS RESTROOM

13. MECHAMICAL

14, ELEVATOR

16. VISITOR CENTER STAIRCASE -
17, LOBRY : )



THIRD FLOOR

Located on the third floor of the Dallas Center for
Peace is the 1980s Peace Gallery, a permanent exhibit
about 601 Elm Street, and an auditorium flex space.
The auditorium can be used for anything from film
screenings, to peace workshops, to community meetings.
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1. EGRESS STAIRS:

2. FREIGHT ELEVATOR
3. MUSEUM PASSAGE
4, EXHIBIT INTRODUCTION

5. CONFUCT
&, MOVEMENT

7. EXHIBIT FLEX SPACE
8. HISTORIC ELEVATOR

SHAFT

9. GALLERY BRIDGE

10. 401 ELM STREET EXHIBIT
11, WOMENS RESTROOM

12. MEMS RESTROOM

13. MECHAMICAL

14. ELEVATOR

15. MUSEUM STAIRCASE
14. VISITOR CENTER STAIRCASE
17, AUDITORIUM .
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FOURTH FLOOR
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1. EGRESS STAIRS.

2. FREIGHT ELEVATOR

3. MUSEUM PASSAGE

4, EXHIBIT INTRCGDUCTION
5 COMFUCT

I3 Mﬂ"l’E'H'IE‘-'iT

7. EXHIBIT FLEX SPACE
8. Hlﬁﬂﬂh: EI.EVAIGR

9. LIVE m:x::F .

10. mlmm sxmm-lr

11, WIOMENS RESTROOM

12. MENS RESTROOM,

|3 MECHANICAL

14, ELEVATOR

15. MUSEUM STAIRCASE

16, GHOST SIGN OBSERVATION
pum:am




FIFTH & SIXTH FLOOR

‘On the top two floors of the Dallas
Center for Peace are the 2000s and
2010s galleries. Additionally, viewing
platforms for the Purse & Co. ghost sign
can be accessed next to the hanging
staircase that runs the full height of
the circulation and service component,
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PRESERVATION
STANDARDS

When setting out to preserve or reuse a designated historic building, there
ore o cerfain set of rules that must be adhered to. The United States
Secretary of the |nterior’s Standards pertains to four differemt areas
of historic architeclure: reconstruction, rehabilitation, preservation, and
restoration. The Dallos Center for Peace fdlls under the category of
rehabilitation, defined as, “the process of returning o property to a state
of utility, through repair, addition, or alteration, which makes possible an
efficient contemporary vse while preserving those portions and features of
the property which are significant to its historic, architectural, and cultural
values,” The Standards aim to help the long-rerm preservation of a historic
building’s significance through the preservation of character-defining
features and historic materials. Any rehabilitotion should require minimum
change to the building ond site. Any historic features of o building thot have
retoined damage should be repaired instead of replaced or imitated.
Additions are not allowed to destroy historic features and the new building
should be discernable from the historic building; however, the addition sheuld
be compatible with the historic structure’s features, size, scale, and massing.
The Dallas Center for Peoce's architectural design meets the standards set
by the LLS, Secretary of the Interior. Since the only change being made to
the historic building is the puncturing of the party wall in the location of the
building's eld circulation space, the bulldings character-defining features
and structural integrity are left intact. The additions being mude will not
destray the building or site. Mast importantly, the circulation and visitor
center components are discernible from the historic 601 Elm Street building.
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The columns wvsed throughowt the additions
are made of typical steel and pamted white
in color; however, the design of the columns s
vnusual. Taking Inspiration from the petals and
tapering stems of poppy flowers, the columns
used to build the addition te 601 Elm are one-

Py foot by one-foot ot their base, two-foot by twe-

| foot at their center, and then one foot by one

Ciab bR AN

PLAN -

foat at their termination point. By tapering

B3

the colomns so that the dimensions of the mid-
section are double that of the base and top, the
weakest point of the column iz remforced and
tharefore made stronger. The footprint created
by this tapering is an architectural interpretation
of the poppy flower, reinforcing the idea
of peace even through the use of structure.
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The four unique companents of the Dallas Center
for Peace nof only serve to commemorate the
history of the district but provide welcome reprieve
from the horrors of the past. Traumatic events can
never be erased or changed, but the way that
society views them can be. Through the Peace
Galleries, guests can learn about historic events
through new perspectives, In the central circulation
component, guests can interact with history up
close. In the Visitor Center, guests can gather to
learn more about their city and more about their
fellow man. In the plaza, guests can reflect on the
district and histories thot surround them. With their
new mindsets, guests can leave the galleries fully
armed—not with weapons, but with the skillset
to spread peace in their communities and lives.
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COMMITTEE

Ray Halliday, Committee Chair

To My Committee: Words cannot
express my gratitude for each

Shelley Holliday, Committee Membar
one of your help on this project.

Truly, | could not have done it

without any of you.
-HMF

Brent R. Fortenberry, Committee Membier

Galen Newman, Committee Membar

Brian Gibhs, Studio Protessor
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