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Foreword

The curriculum in architecture at the Agricultural and Me-
chanical College of Texas was just entering its fifth year
when I came along as a freshman in September 1909. Except
for those first four years, plus eight spent elsewhere, it has
been my good fortune to be associated with this program for
more than forty years. I have seen the enrollment grow from
a mere handful to well over four hundred and the faculty from
the equivalent of two full-time instructors to a staff of thir-
teen. The writing of this history of the first fifty years has
therefore been a comparatively easy undertaking. It has been
simply a matter of reviewing old college catalogues, Long-
horns, architectural yearbooks, various other publications,
talking with many of the early graduates—and being blessed
with the faculty of remembering people and events.

Ernest Langford

College Station, Texas
October 22, 1957






lustrations

A portfolio of illustrations is printed as a separate section on
pages 13 to 28, inclusive. Those typical of the years 1906-16
are reproduced from old college bulletins and architectural
yearbooks. Those typical of the years 1946-56 are reproduced
from actual drawings and models still in the possession of
the division library. All are properly identified in the port-
folio.
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The Beginning

The first formal program in architectural ed-
ucation in the state of Texas was begun at the
Agricultural and Mechanical College of Texas
September 1, 1905 with the inauguration of the
curriculum in architectural engineering by the
late Dr. Frederick E. Giesecke.

Even before Dr. Giesecke began his long ca-
reer as a teacher and administrator, architects
of the state were thinking about the establish-
ing of a program of architectural education in
Texas. In 1889—while Dr. Giesecke was still
less than twenty years of age—a scholarly ad-
dress on “Architectural Professorships” was de-
livered at the fourth annual convention of the
Texas State Association of Architects in Waco
by Mr. W. C. Dodson, president of the TSAA.
Because of its historical significance, Mr. Dod-
son’s address is reproduced in Appendix A.

The First Curviculum

Announcement of this first curriculum in ar-
chitectural education was printed as a supplement
and inserted in the 29th annual catalogue for the
session 1904-05. That was the first official an-
nouncement of an architectural program in Texas
—a program effective September 1, 1905 and
called architectural engineering. The subject of
architectural design received little attention.

What instruction was offered consisted essential-
ly of laboratory exercises in the amount of 2)%
hours per week for a total of 5 quarters. The
programs of the first two years were identical
with those in civil engineering, Close examina-
tion of the junior and senior years indicates that
the engineering aspects of architecture were
stressed practically to the total exclusion of ar-
chitectural design.

As a matter of historical interest, the first
courses which were called architectural design
came in the winter and spring terms of the junior
year, were scheduled for 2)% hours a week, and
described as: A study of the classic orders
of architecture, which are drawn to scale
and rendered in ink and color.” There followed
in the fall term of the senior year another 2)-
hour design course described as: “A study of
the best examples of classic buildings; scale draw-
ings rendered in ink and color”; and in the win-
ter and spring terms of the senior year two other
2Y-hour design courses described as: “Periodi-
cal problems in design.” This was the design
program of the department for the first several
years; but the surprising fact is that such a mea-
ger allotment of time for design produced work
of the caliber shown on page 14.

The program announced for September 1,
1905 is reproduced below as it appeared in the
supplement.



COURSE IN ARCHITECTURAL ENGINEERING

This course is designed to prepare young men for professional work as archi-
tectural engineers; the subjects in theory and practice have been selected and arranged
so as to afford the training and the technical information necessary for the design of
a building with due regard to proportion, economy of material and structural safety.

The course of instruction extends over

a period of four years and comprises

general courses in English, history, economics, modern languages, military science,
mathematics, chemistry, physics and drawing, and technical courses in architectural
history, architectural design, materials of construction, mechanics of materials, including
laboratory practice in testing the strength of materials, stresses in roof and bridge

trusses, design of truss members, masonry

structures, sanitary engineering, electric

lighting and wiring, heating and ventilation, building construction and structural design.

FRESHMAN AND SOPHOMORE YEARS

For these two years the course is the same as that in civil engineering.

JUNIOR YEAR

Hours Hours Hours
FALL per WINTER per SPRING per
week week week
Architectural Eng'ing 3 Architectural Eng'ing 2 Civil Engineering
Materials of Construction History of Architecture Mechanics of Materials
Architectural Eng’ing Electrical Engineering 1 Chemistry
History of Architecture Lighting and Wiring Inorganic
Physics 3 Chemistry 3 Languages 3
Electricity Inorganie French or German
Languages 3 Languages 3 Mathematics 3
French or German French or German Calculus
Mathematics 3 Mathematics 3
Calculus Calculus
Military Science 3
Drill Regulations
Freehand Drawing 2 Freehand Drawing 2 Freehand Drawing 2
Working Draw’g & Spec. 6 Architectural Design 2% Civil Engineering 214
Machine Drawing 2% Chemistry 2V, Chemistry 214
Physics 2% Electrical Engineering 2%, Architectural Design 214
Machine Drawing 214, Machine Drawing 214
SENIOR YEAR
Hours Hours Hours
FALL per WINTER per SPRING per
week week week
Architectural Eng’ing 3 Architectural Eng'ing 3 Architectural Eng'ing 3
History of Architecture Heating and Ventilation Heating and Ventilation
Civil Engineering Architectural Eng'ing Architectural Eng'ing
Roofs and Bridges Building Construction . Building Construction
Civil Engineering 3 Civil Engineering 3 Civil Engineering 3
Masonry Construction Roofs and Bridges Sanitary Engineering
History 3 Chemistry 3 Chemistry 3
Industrial History Geology . Geology
Mathematics 3 History 3 History 3
Calculus Industrial History Political Economy
Military Science 1
Graphic Statics 5 Civil Engineering 5 Architectural Design 214
Architectural Design 21, Architectural Design 214 Structural Design 5
Structural Design 2%, Structural Design 2Va
Freehand Drawing 2 Freehand Drawing 2

With the printing of the 30th catalogue a
year later, the course in architectural engineering
was outlined in detail for four years. Descrip-
tions of curricula are generally included in col-
lege catalogues to outline the philosophies upon
which those curricula are based and to set forth
the mechanics through which achievement of de-
sirable goals may be reached. As a simple matter
of comparison of two such statements made fifty

years apart, the following is taken from the 78th
catalogue:

ARCHITECTURE

The program in architecture is designed pri-
marily to prepare young men for professional
careers in the design and construction of buildings.

The method of teaching is that of individual
criticism accompanied by careful direction in the
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Passing of the Smock and the
Esquisse

Students of a generation ago will recall with
mixed emotions many “ear marks” of their Beaux-
Arts years. To mention two, there were the smock
and the esquisse. They probably came in to-
gether; at least they went out together! Students
of today are unfamiliar with both of them and
not one in a hundred can spell “esquisse.”

The smock was nothing more than a cotton
or linen duster, but every student and faculty mem-
ber owned and wore one. Work in the drafting
room could not begin until all were properly
robed. And for that matter, instructors wore their
smocks in the lecture rooms—especially if there
were chalkwork to be done at the blackboards.
While the smock was worn ostensibly to protect
one’s clothes, its real meaning went deeper than
that—it was the trade-mark of the artist! A
photograph showing a group of students and their
instructors properly attired for an afternoon of
freehand drawing—say, for the year 1915—is re-
produced on page 20.

The esquisse (pronounced es-keese) was some-
thing else. Literally a sketch, just how closely one
adhered to it determined once and for all how he
fared with the Society of Beaux-Arts Architects—
or, more particularly, the Beaux-Arts Institute of
Design, an old and honorable organization which
in recent years has found it expedient to change its
name to the National Institute for Architectural
Education.

During the years when the department partici-
pated in the Beaux-Arts program the making of
an esquisse was a serious matter. At the appointed
hour students and instructor met in what ap-
proached the atmosphere of a wake, an envelope
was opened, and the subject of the program an-
nounced. Each student was given a copy and a
limited time in which to prepare his esquisse
“en loge.” That meant within the privacy of a
stall or small cubicle where the student would be
alone—in secret. Many of the more affluent
schools had stalls or booths designed for that
sole purpose, but locally it meant that each student
went to his drawing board after the class had
taken a solemn vow that each would work alone,
that he would peek into no books nor over the
shoulders of his fellows. Once alone the student
got out his tracing paper, pencils, pen and ink,

laid them before him, and began the serious
business of making an esquisse. If the design were
for, say, “A Municipal Bath House”—not an un-
common subject in those days—that meant that
by 9:00 p. m. or some other specified hour the stu-
dent would have committed himself in india ink
on tracing paper to a “parti’” from which not the
slightest deviation was permitted without running
the risk of being placed “"H.C.” (For modern stu-
dents that was a short way of advising one that
he was "hors concours”’—unsaddled, out of run-
ning, unfit to compete. And odd as it may seem
to the student of this generation, no greater dis-
appointment could come to the student of forty
years ago than to have his design placed H.C.).

The esquisse, then, consisted of a simple sketch
in black ink on a piece of white tracing paper 11"
x 14", or some such size, showing just how the
student proposed to design a municipal bath house.
And regardless of what ideas might come to him
later in developing his design, he was forestalled
from incorporating them in his solution lest it be
placed H.C. The smart fellow always sought to
leave himself uncommitted so far as possible in
his sketch so that he might have just that freedom
later on—but then he ran the risk of having his
esquisse H.C.-ed!

Nostalgic notes must surely be found in the
chronicles of fifty years. The smock is one.
Others are terms with which the student of today
is utterly unfamiliar, but to the generations of
their sires and grandsires they were serious busi-
ness. A few. may be mentioned: analytique,
archaeology, charrette, entourage, projet.

The Analytique was a study of elements of
architecture—in short, an order problem. Typi-
cal subjects were: A Colonnade, A Problem of
Superimposed Orders, An Entrance to a Court
House, A Doorway, A Temple of Love. Examples
dating about 1915 are reproduced on pages 15
and 16.

The Class B Plan Problem was the next stage
in design to which the student advanced once he
had accumulated enough points or proved him-
self otherwise. Typical subjects were: A Small
Memorial Art Gallery and Museum, A Private
Chapel, A Small Railroad Station, A Small
Theatre (note the spelling). An example of a
small theater is reproduced on page 18.

The Class A Plan Problem was for the
“ancien” only—the old student, a senior. Typical
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PROPERLY ATTIRED FOR AN AFTERNOON OF FREEHAND DRAWING
REMINISCENT OF THE DAYS WHEN EVERY STUDENT OWNED AND WORE A SMOCK.

THE DRAWINGSE ON THE PRE-
CEDING PAGES ARE TYPICAL
OF STUDENT WORK DURING
THE FIRST TEN YEARS 1906-
1916. THOSE ON THE SUCCEED-
ING PAGES ARE TYPICAL OF
THE DECADE 1946-1956.
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ing in architecture. The association was organized
about 1912 and for many years membership was
limited to a relatively few schools. The division
was made a full member June 21, 1942 and has
been in good standing since that date. Various
members of the staff have presented papers at
the annual meetings and Mr. Langford was a
director of the association during the years 1951-
53.

National Architectural Accrediting
Board

The National Architectural Accrediting Board
is the accrediting agency for curricula in archi-
tecture. Membership of the board is made up of
six men, two, respectively, representing the Ameri-
can Institute of Architects, the National Council
of Architectural Registration Boards, and the As-
sociation of Collegiate Schools of Architecture.
The division was accredited first May 1, 1948 and
for a second time on June 28, 1954. Accreditation
is for a period of five years, hence the program
will be reviewed a third time by the NAAB in
1959.

Lexas Board of Architectural

Examiners

The Texas Board of Architectural Examiners
is the agency for architectural registration in
Texas. The division is accredited by the board
and its graduates are regularly admitted to exami-
nation for license upon proper qualification.

Number of Graduates

The following table gives the enrollment by
years and the number of undergraduate and grad-
uate degrees conferred through August 31, 1956.

SUMMARY OF ENROLLMENT AND DEGREES

BSAE == Bachelor of Science in architectural
engineering

BSA = Bachelor of Science in architecture

BAr = Bachelor of Architecture

BSAC = Bachelor of Science in architectural
construction

MSA = Master of Science in architecture

MAr = Master of Architecture

Enroll-

Year ment BSAE BSA BAr BSAC MSA MAr Total
05-06 10 3 3

07 10

08 23
09 24 3 3
10 53 4 4
11 41 6 6
12 42 6 6
13 48 5 5
14 51 1 2 3
15 32 2 2
16 30 4 4 8
17731 9 9
18 27 1 1
19 22 3 3
20 34 1 1
21 55 1 1
22 80 6 6
23 107 8 8
24 140 13 13
25 136 18 18
26 143 12 12
27 179 20 20
28 184 16 16
29 175 23 23
30 151 18 18
31 128 19 1 20
32 116 16 1 17
33 94 14 14
34 76 12 12
35 921 2 7 9
36 98 1 1 8 1 11
37 103 3 6 9
38 125 4 4 8
39 144 4 5 9
40 147 1 1 12 14
41 159 9 10 1 20
42 147 5 6 6 17
43 123 4 11 8 23
44 46 1 1 2
45 87 1 1 2
46 186 2 1 3
47 360 10 20 30
48 392 4 2 36 4 46
49 400 35 26 61
50 413 52 32 1 85
51 354 27 32 1 60
52 384« 29 30 1 60
53 356 26 37 63
54 339 24 28 52
55 317 .30 21 1 52
56 303 36 28 1 65
Totals 84 244 377 238 5 5 953

It is obviously impossible to locate any con-
siderable number of these men, let alone tell what
they are doing. However, some general comment
seems appropriate.

Of the design graduates, some 200 are
registered architects in Texas or elsewhere. Of



these about 50 have established themselves as
principals in successful practice; the others are
employed as draftsmen, superintendents, specifi-
cation writers, or engaged in closely related work.

Of the construction and architectural engi-
neering graduates, possibly 100 or more are
engaged directly in  building  construction,
structural design, the mechanical and electrical
equipment for buildings, or as principals in con-
tracting firms. Others are representatives for
various manufacturers of materials and supplies;
some jobbers, owners of lumber yards or planing
mills, or engaged directly in manufacturing pro-
cesses.

Then there is a veritable host of graduates
who are engaged in other activities. These men
are employed by the oil companies, the aircraft
companies, the railroads, state and federal
agencies, and other similar organizations. A num-
ber are members of architectural or engineering
faculties, two or three are in the ministry, and a
score or more have chosen to make their careers
in the armed services. Of these latter several have
attained the general rank; other ranks vary from
colonel to the most recently commissioned second
lieutenant.

A fact worth recording—and one which augers
well for the profession and for our social well-
being—is that scores of graduates have accepted
responsibilities beyond the ordinary business of
earning a living. Some are members of city
councils; others are on planning and zoning com-
missions, school boards. And so far as their pro-
fessional interests are concerned, any number
have accepted responsibilities as officers and
directors of their chapters, both AIA and AGC.
Many have served on state and national commit-
tees; others as officers in organizations of related
or allied interests.

And finally, some two score have been called
to greater work by the Master Architect.

The Fiftieth Anniversary

Plans for celebrating the fiftieth anniversary
of the division were begun in the school year
1954-55 and worked out in detail in the first
semester of 1955-56. The Brazos Chapter AIA
was designated as host for the three-day celebra-
tion by Dr. David H. Morgan, president of the

college. Some twenty graduates of the division

were selected to constitute a steering committee,

and following a two-day meeting of the group

committees as follows were appointed:

General Chairman, Theo R. Holleman

Finance, Herbert W. Beutel, (chairman)

Publicity and Evening Events, Richard Vrooman,
(chairman)

Registration and Reservations, K. Frank Robinson,
(chairman)

Exibits, G. K. Vetter, (chairman)

Transportation, Ben H. Evans, (chairman)

Decorations, Franklin D. Lawyer, (chairman)

Program, William G. Wagner, (chairman)

Wives Events, Staff wives

Ernest Langford Gift, Milton Foy Martin, (chair-
man)

The committee chose “Survival Thru Archi-
tecture” as the general theme of the celebration,
and around that subject the program of the fiftieth
anniversary was developed. The program and the
keynote address of Mr. George Bain Cummings
are reproduced in Appendix C.

I-Ieadqzmrtem

Following the agelong practice of relegating
instruction in architecture to attics, top floors, and
other out-of-the-way places, the department was
first housed under the mansard roof of “Old
Main”—a rather pleasing old building erected in
1876 but which unfortunately was destroyed by
fire in 1912. Headquarters were removed to the
third floor of the civil engineering building in
1909, and in 1914 to the fourth floor of the
academic building which had been erected on the
site of Old Main. There in a space of some 20,000
square feet the program in architecture has been
housed for forty-odd years. Additional space has
been used from time to time as the enrollment
grew, the last being temporary shacks to house
the freshman program. A separate building for
architecture is included in studies for the future
development of the campus, and it is to be hoped
that such a building will become a reality in the
sixth decade of the division.

35
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Civil Engineering 473 ..o (3-0) 3
Cost Estimating

ELleCtive .o 3
18
Second Semester Credit
Architecture 428 ... (2-:2) 3
Construction 1I
Architecture 430 oo (3-0) 3
History of Architecture
Business Administration 433 ... (3-0) 3
Business Management
Civil Engineering 478 .. ..o (3-0) 3
Construction Plant and Methods
English 371 (3-0) 3
Great Books
ELeCtiVe oo 3
18

Summer Work
Architecture 500; Summer practice, twelve weeks,
required.

Fifth Year

First Semester Credit
Architecture 527 oo (2-3) 3
Construction III
Architecture 554 oo (2-0) 2
Professional Practice
Civil Engineering 408 ... (3-0) 3
Municipal Administration
Industrial Engineering 412 ...oooioiiieeeen (3-0) 3
Labor and Industry
Mechanical Engineering 335 ..oooooiiiieenes (3-0) 3
Mechanical Equipment of Buildings
ELECtiVe ..o 3
17
Second Semester Credit
Architecture 528 .o (2-3) 3
Construction III
Architecture 550 ..o (1-0) 1
Seminar
Civil Engineering 465 ....cooomrueeeeeeceeee (2-2) 3
Soil Mechanics and Foundations
Electrical Engineering 436 . .ocooiioeiicicines (3-0) 3
Electrical Equipment for Buildings
English 403 o (1-2) 2
Speaking for Professional Men
ELECtIVE oo 5
17

Courses of Instruction and Staff
for 1955-1956.

Descriptions of the various courses offered by
the division and the staff for the year 1955-56
are reproduced below as they appeared in the
79th catalogue.

COURSES OF INSTRUCTION

Division of Architecture
Professor Ernest Langford
Professor M. M. Rotsch; Associate Professors T. R.
Holleman, G. K. Vetter, Richard Vrooman; Assistant
Professors B. H. Evans, C. J. Godwin, T. R. Jones, Jr.,
F. D. Lawyer, K. F. Robinson, W. G. Wagner; Instruc-
tor H. W. Gooding

101. Architecture 1. (0-9). Credit 3. 1
Basic principles of design and composition;
sketching, techniques of presentation.

102. Architecture I.  (0-9). Credit 3. II
Architectural projections, perspective, beginning
design. Prerequisite: Architecture 101 or equiv-
alent.

201. Architecture II.  (0-15). Credit 5. I
Elementary design; techniques of presentation,
simple problems in planning. Prerequisite: Ar-
chitecture 102.

202. Architecture II.  (0-15). Credit 5. 1I
Elementary design; detailed planning, with atten-
tion to construction; materials and techniques of
presentation. Prerequisite:  Architecture 201.

205. Freehand Drawing. (0-3). Credit 1. I
Basic techniques of freehand drawing; sketching
and drawing in various media.

206. Freechand Drawing. (0-3). Credit 1. II
Freehand drawing with emphasis placed on more
advanced techniques of sketching and drawing
in various media. Prerequisite: Architecture 205
or equivalent.

228. Elements of Mechanics. (3-0). Credit 3. II
Force systems, composition and resolution of
forces, resultant equilibrium; centers of gravity,
analysis of simple frames. Prerequisite: Mathe-
matics 223.

301. Architecture III.  (0-18). Credit 6. I
Intermediate design, with emphasis on plan, ar-
rangement, and construction; materials and tech-
niques of presentation; methods of construction.
Prerequisite: ~ Architecture 202.

302. Architecture III.  (0-18). Credit 6. 1I
Further studies in intermediate design with em-
phasis on plan, arrangement, and construction;
materials and techniques of presentation; methods
of construction. Prerequisite: Architecture 301.

305. Freehand Drawing. (0-3). Credit 1. 1
Fundamentals of color and still life, sketching.
Prerequisite: ~ Architecture 206.

306. Freehand Drawing. (0-3). Credit 1. 1I
Advanced work in water colors and other media.
Prerequisite:  Architecture 305.



327.

328.

329.

330.

331.

353.

354.

401.

402.

427.

428.

429.

430.

Construction I.  (3-0). Credit 3. I -
Fundamentals of strength of materials and their
application in architectural construction. Prereq-
uisite:  Architecture 228.

Construction I.  (3-0). Credit 3. 1II

A study of the systems of framing in architectural
construction; analysis and design in wood and
steel. Prerequisite:  Architecture 327.

Art and Civilization. (2-0). Credit 2. I
Historical survey of the cultures of man with
respect to art and architecture. Prerequisite: Jun-
ior classification.

Art and Civilization. (2-0). Credit 2. II

.The development of great periods of civilization;

their influence on architecture as an art and as
a profession. Prerequisite: Junior classification.
Mechanics and Materials. (2-3). Credit 3. 1
The basic concepts of mechanics and strength of
materials and their applications to simple framing
systems. For students in industrial education.
Prerequisite: Mathematics 223.

Technology of Materials. (2-0). Credit 2. I
Materials of construction, their properties, char-
acteristics, and uses. Prerequisite: Junior classi-
fication.

Technology of Materials. (2-0). Credit 2. II
Selection of materials, methods of construction,
quantity surveys, estimating, outline of specifi-
cations. Prerequisite: Junior classification.
Architecture IV. (0-18). Credit 6. 1
Advanced design; major projects in building de-
sign and construction. Prerequisite: Architec-
ture 302.

Architecture IV, (0-18). Credit 6. II
Advanced design; major projects dealing with
more complex building types. Prerequisite: Ar-
chitecture 401.

Construction II.  (2-2). Credit 3. I

A study of the systems of framing in architec-
tural construction; analysis and design in re-

inforced concrete.  Prerequisite:  Architecture
328.
Construction II.  (2-2). Credit 3. II

Graphical analysis of roof framing systems; eval-
uation of loads on trusses; truss design. Prereq-
uisite. Architecture 328.

History of Architecture. (3-0). Credit 3. I
Study of the development of pre-classic and classic
architecture and of the historical development of
buildings through the Gothic period. Prerequi-
site:  Architecture 330 for students in architec-
ture; senior classification for others.

History of Architecture. (3-0). Credit 3. II
Study of the development of architecture from the
Gothic period forward; influences and trends;
structural and esthetic factors in the development
of contemporary buildings. Prerequisite: ~Arch-
itecture 429.

454.

500.

501.

502.

527.

528.

550.

554.

556.

629,

681.

685.

691.

Specifications and Working Drawings. (1-6).
Credit 3. I, II
Detailed specifications; supervision and superin-
tendence; building laws and codes; working draw-
ings. Prerequisite: ~Senior classification.
Summer Practice. Twelve weeks; required; no
credit. S
Summer practice in architectural offices or with
building contractors as the student may be regis-
tered in Option I or Option II. Required pre-
vious to registration for fifth year.
Architecture V. (0-18). Credit 6. I
Advanced design; major projects in community
and regional planning. Prerequisite: Architec-
ture 402.
Architecture V. (0-18). Credit 6. 1I
Advanced design; major projects in the design of
buildings and groups of buildings. Prerequisite:
Architecture 501.
Construction III.  (2-3). Credit 3. I
Advanced studies in the systems of architectural
construction. Prerequisite: Architecture 428.
Construction III.  (2-3). Credit 3. II
Individual problems in the systems of architec-
tural construction; materials and methods of con-
struction; preliminary surveys of costs. Prereg-
uisite:  Architecture 527.
Seminar. (1-0). Credit 1. 1I
Oral presentation of selected topics from current
literature in the fields of architecture and building
construction.  Prerequisite:  Fifth year classifica-
tion.
Professional Practice. - (2-0). Credit 2. I, II
Office practice; professional relations and ethics;

building law, contracts. Prerequisite:  Senior
classification.
City Planning. (2-3). Credit 3. 1I

Survey of planning principles and procedures;
legal aspects; physical and social development
of the city; housing. Prerequisite: Senior classi-
fication.

For Graduates

630. History and Archaeology. (2-0).

2 each semester. I, II
Individual problems of study and research in the
field of American architecture and archaeology.
Seminar. (1-0). Credit 1 each semester. I, II, S
Review of current work in architecture; original
presentations on selected topics.
Problems. Credit 1 to 4. I, II, S
Individual problems involving the application of
theory and practice in the design and construction
of buildings and groups of buildings.
Research. Credit 2 to 4 each semester.
Research for thesis.

Credit

LIS
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APPENDIX B

A Short History of the First Class in Architecture

BY

J. RODNEY TABOR

JUNE 25,

In the spring of 1905 Dr. F. E. Giesecke
notified Max Mayer, J. S. (Dick) Dean and the
writer, J. Rodney Tabor, that there would be a
course in architecture that coming fall, culminating
in a B. S. degree in architecture. We three signed
up immediately. I was especially happy because
I possessed some small talent in freehand draw-
ing, and again because there were two stiff exami-
nations coming up in civil engineering involving
mathematics that the students of this new course
were not compelled to take.*

So in the fall of 1905 these three students set
out in this new course, guided by the kindly hand
of Dr. Giesecke. His faculty consisted of Alva
Mitchell, '94, teacher of descriptive geometry; A.
C. Love, '99, freehand drawing; S. E. Gideon,
who left in the fall of 1905 for MIT; and a fellow
by the name of Nelson, brought down from
Boston that year to teach water color. Of these
five of 47 years ago, A. C. Love is a retired engi-
ncer living in Beaumont; Alva Mitchell, retired, at
College Station; Nelson departed for parts un-
known after a sojourn of one year; Sam Gideon
died in Austin three years ago, a respected member
of the architectural faculty at the University of
Texas; and lastly, Dr. F. E. Giesecke, retired to his
old home in New Braunfels, after a most honor-

#After reading Mr. Tabor’s “Short History,” Mr. Dean ap-
pended the following comment about engineering and mathe-
matics:

“I think his memory wrong about this. Our engineering and
mathematics were as tough as that for all engineering stu-
dents.”

And this comment about the “straight line freechand” incident:
“I am astonished that John remembers this incident. It
occurred in our freshman year and Tabor wasn't even in my
section. Love gave me a 70 on that test and 1 was heart-
broken because 1 was honest about having drawn it freehand
without a ruler.”

Author’s note: With the gracious consent of Mr. Tabor,
given shortly before his death, this copy varies somewhat
from the original dated June 25, 1953. The substance is the
same; changes consist essentially in correction of dates and
simplification of text.

1953

able career as experimenter, author and college
faculty member.

Our last and only year in architecture was
pleasant and fruitful. Dr. Giesecke was lenient
but kept a firm hand over the department. Nel-
son, our water colorist from Boston, couldn’t ad-
just himself to Texas ways. Alva Mitchell found
it rather difficult to drive “Script” through our
thick skulls; and once when A. C. Love told this
class of three to draw a straight line freehand,
Dick Dean, who was a shark at drawing, drew it
so perfectly that A. C. accused him of using a
ruler; thereby Dick was filled with righteous
indignation, and I thought that our number was
going to be reduced to two. But in June we three
graduated, Mayer and Dean being brilliant stu-
dents, ones who would have stood out in any
college. But when the names of the honor stu-
dents were being called out during commencement
exercises this was stamped on my memory:
“Honor students of the Department of Architec-
ture, Dean, Mayer, Tabor.” Truly the heart of
“Pal” Giesecke was so big that he must include
all his boys.

After graduation I went to Boston where I
spent two years at MIT, graduating in 1908. Then
I opened an office in Houston and prospered with
a growing city.

Dean stayed at the college in the department.
He spent two summers at MIT, then eventually
went to Sacramento, California, where with his
brother the firm of Dean & Dean became a suc-
cessful firm of architects. Through his ability and
personality he later was appointed city manager of
Sacramento. There he attracted statewide at-
tention and Governor Warren made him director
of finance for the State of California, which
office he now holds.

Mayer, who had great talent, went to New
York, thence to Paris where he studied at the




















